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to the exploration of new devices of association, of
symbolism, of ways of suggesting thought through
the juxtaposition of images. Study of Japanese
and Chinese poetry, of the French Symbolists, of
Valery and Rilke was influential here. Many
poets, filled with a sense of isolation or superiority,
packed their poems with recondite allusions or with
terms taken from the new sciences, technology and
philosophy. Seeking a new technique for the
longer poem, many failed tcsgunify their imagery and
themes or used a method of fragmentation to suggest
the break-up of society and traditional value*.

Tough-souled poets who were not content to
adopt ^solipsist altitude or to regard the universe as
meaningless found diverse way of unifying theks
experience. D. H. Lawrence was unique in rejecting

jthe intelligence and finding a god in the life-giving
impulses of heart and J>clly* Most of his con-

TSnporaries sought an authority which governed
all aspects of the self. The Absolute might be
aesthetic, as in Pound ; or the Christian deity
speaking through the Church and the mind of the
mystic, as in Eliot; or a pantheistic force in nature
and man, as in Read ; or a principle of Death in
Life, as in the followers of Rilke ; or it might be
an ideal of freedom and equality, as in the Left-
Wingers with their vision of a Socialist paradise.
Any one of these faiths brought design into life
and art, implied its own special themes, terminology
and imagery. Successful " Metaphysical " or philo-
sophical poetry depends on the imaginative (even
more than the intellectual) grasp of its partictatar